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1949 MICHELTORENA STREET

LOS ANGELES
Style: Contemporary

Year of Completion: 1955

Original Building Permit: #95474, issued by the City of Los Angeles on August 19, 1954 for a
seven-room dwelling. The house, to measure thirty by fifty feet, would have a concrete
foundation, walls of wood and plaster, wood and concrete floors, and a composition roof.

A copy of this permit is attached on pages 17 and 18.
Cost to Build: $17,000—a typical cost for a house of this size at the time.

Architect: John Lautner, Los Angeles, one of Southern California’s pre-eminent architects.
Please see the attached biographical materials on pages 5 through 14.

Builder: Unidentified on the building permit. The architect may have supervised “day labor” in
the construction of the house.

Owner: Joseph A. Baldwin, an artist, who shared the house with his
. wife Rosemary N. Baldwin.

| Joseph Arthur Baldwin (1914 — 1983) was born in Peru, Indiana. His
father Clarence was a physician and his mother Emma Gertrude
(Kalbfleisch) Baldwin had been a medical student. In 1937, Joseph
married the former Lorna Jeanette Jackson (1913-1986) of Richmond,
California. A report of their wedding was published in the

February 15, 1937 issue of the local newspaper, which is attached on
page 15. Her father was a locomotive fireman. During the 1930s,
Joseph Baldwin worked for the Ford Motor Company. Before his
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service in the U.S. Army during World War II, he was enrolled as a scholarship student at the
Chouinard Art Institute of Los Angeles.

By the early 1950s, Mr. Baldwin was exhibiting his paintings in Los Angeles along with Pauline
Annon. According to the Los Angeles Times in 1951: His work included “nudes done with wit
and sophisticated simplicity in a style suggesting admiration for Matisse. Baldwin also shows
small flowers and still life pictures rich in color.” The report of this exhibit is attached on

page 16.

In 1953, Joseph Baldwin married Rosemary Annon Nelson (born ca.
1926), one of two sisters of his painting partner Pauline Annon. All three
sisters were born in Arizona, their parents being natives of Greece. Her
father had died when Rosemary was only seven years old. In 1945 she
‘ married Alvin Theodore Nelson (1916 — 1949). A military man serving

N & in Germany, he was only 33 years old when he died. Mrs. Nelson had
B Y . been a widow for four years before marrying Mr. Baldwin. Mr. Baldwin

was employed by the Los Angeles Daily News and the Los Angeles
Times. In the 1970s he worked for United Artists Records and Tapes.

Joseph Arthur Baldwin died at the age of 69 and is interred at the Mt. Hope Cemetery in Peru,
Indiana.

The Baldwin family has owned the Micheltorena Street property for over seventy years.

Other Building Permits: This house has remained virtually unchanged since it was first built,
according to the City’s building permit file.

A permit was issued in May 2013 to strengthen a four-by-sixteen-foot deck beam. Manasse,
Inc., of Santa Clarita was the contractor. The cost was estimated at $5,000.

Permits were issued in 2016 and 2018 to replace the forced-air unit and ten ducts. The contractor
on the last permit was Progressive A-C Services of North Hollywood.

The house was to be re-roofed in January 2023 at a cost of $4,600. Bumble Roofing of Canoga
Park was the contractor.

Copies of some of these permits are attached on pages 19 through 26.

(Note: Permits for very minor alterations, such as water heater replacement, are not included.
Also not included are permits missing from the file or whose microfilmed or digital copies are
indecipherable and not otherwise recorded or described in Assessor’s records.)

Assessor’s Records: The Los Angeles County Assessor first visited the property on August 14,
1956 and recorded a single one-story “bungalow” with a hillside concrete foundation, walls of
stucco over a wood frame, a flat gravel-covered roof, steel sash, and a ten-foot sliding glass door.
One exterior wall contained six vertical feet of brick veneer with three feet of louvered glass
above. Heat was provided by a fireplace and a blower furnace. There were ten plumbing



fixtures. Lighting fixtures, both indirect and recessed, were rated of “special” quality. Interior
finishes included plaster, paint, and mahogany paneling. Some floors were carpeted and others
were either cork tile or terrazzo. Ceilings were one- and two-inch tongue-in-groove with exposed
six-by-ten-inch beams. The Assessor commented that the house had “large expanses of glass”
and was a “functional modern.”

The Assessor estimated the square footage at 1,633. The house contained an entry with a flat
skylight, a combined living/dining room with an inverted pyramid ceiling and one wall of board-
and-batten design, three bedrooms with cork tile floors, one dressing room with a built-in
wardrobe, two tiled bathrooms (one of which had a flat skylight), and a kitchen with Formica
counters, built-in appliances, and a terrazzo floor.

An attached carport of 380 square feet had a concrete floor, post-and-beam wooden walls, a
tongue-in-groove ceiling, and storage cabinets.

In 2013 the Assessor added to the building record the reinforcement of the rear deck.

The Los Angeles County Assessor currently estimates the square footage of the house at 1,679
with three bedrooms and two bathrooms.

Copies of the Assessor’s building records are attached on pages 27 through 30.
Significance: Although the property has not yet been included in a City Historic Preservation

Overlay Zone, Historic Places L.A. has called it “an excellent example of Mid-century Modern
residential architecture. It retains the distinctive features of the style.”
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JOHN LAUTNER
Architect

Described by critic Esther McCoy as a “lyrical technologist”
and remembered for his pacesetting, dramatic, even
Expressionistic, designs particularly in the residential sector,
John Edward Lautner was born in Marquette, Michigan on July
16, 1911, his father a philosophy professor and his mother an
artist. After receiving his A.B. degree in English at Northern
Michigan State College (now University) in 1933, Mr. Lautner
spent the next seven years as an apprentice and fellow at Frank
Lloyd Wright’s Taliesin in Arizona and Wisconsin. In 1940, he
established his own firm in Los Angeles at 7046 Hollywood
Blvd., although between 1944 and 1946 he was also an
associate in the office of Douglas Honnold. Mr. Lautner lived
with his wife Mary and their children at 1868 EI Cerrito Place.
(In 1950, he would marry Elizabeth Honnold, the former wife
of his one-time associate.) During World War II, he served as a
contractors’ superintendent.

Although he despised the look of Los Angeles, he remained in the city for the rest of his career,
primarily because it could furnish him the type of client who wanted innovation and visionary
work. Mr. Lautner did not receive his architecture license until the 1950s and joined the
Southern California Chapter of the American Institute of Architects (AIA) in 1952. He was
made a fellow of the Institute in 1970 and received the Chapter’s gold medal in 1993.

Mr. Lautner also served as an architecture critic at the Chouinard Art Institute. His works have
been featured in a great number of architectural books, journals, and exhibitions.

John Lautner’s designs were known for their experimental and sometimes daring use of new
construction processes. He liked using the latest in technology, such as mechanically-operated
panels to reveal skylights. His residences (over one hundred in Southern California alone) were
not only “visually intriguing” but also “functionally ingenious.” For all his innovation,

Mr. Lautner’s works are also known for their adaptability to human needs and their desire to
blend the indoors and outdoors. He wanted his houses to be a secure place from which its
occupants could view the natural world—a “frame” as it were. He was once quoted as saying
“architecture is for people.” He also said: [Architecture] “is a continuous search to answer total
basic human needs—emotional and psychological as well as mere physical—in shelter. [When it
accomplishes that] it becomes a valid enduring art.” “The purpose of architecture is to create
timeless, free, joyous spaces for all activities in life.”

Mr. Lautner melded large volumes with warm materials and was one of the first users of
concrete-block and plywood walls. According to him, space was to be “timeless and
meaningful,” and, indeed, some critics have said he had an “uncanny” intuition in “shaping
deeply affecting spaces” that flowed together in a Wright-like organic way. Voids and distances
were as important in his architecture as solid forms and the “fluid combination of intimate and
dramatic scale.” Style was not as important as was an “eloquent and forceful” exploration of



structure and plastic forms. Despite his well-known prickly personality and unconventional
approaches, Mr. Lautner was known for working hard to suit his clients and as a “deeply
practical and a hard-headed problem-solver.”

After a seven-decade career, John Lautner died on October 24, 1994 at the age of 83, survived by
four children and his third wife Francisca, his former housekeeper. Often misunderstood and
stereotyped as an escapist, self-conscious “Space Age* designer during his lifetime, Mr. Lautner
is now remembered as one of 20" century America’s most important and seminal architects. He
“moved away from the cool, functional, and rational tenets of modernism toward something
more sensual and transcendent” and left behind him some of the most “persuasive and durable
emblems” of Southern California living. His archives are now in the collection of the Getty
Research Institute.

Among Mr. Lautner’s many celebrated works (most of the quoted comments are from Gebhard
and Winter’s An Architectural Guidebook to Los Angeles):

Lautner Residence (2007 Micheltorena St., Silverlake—1939); a “subdued” work in stone and
wood once hailed as the best house by an architect under thirty in the United States.

Bell Residence (Woodrow Wilson Dr., Los Angeles—1940)

Henry’s Restaurant chain (beginning in Pomona—1946- )

Bubbling Wells Motel (Desert Hot Springs—1947)

United Productions Studios (Burbank—1948)

Mauer Residence (932 Rome Dr., Los Angeles—1949); revealing many of the characteristics of
Frank Lloyd Wright’s Usonian houses.

Sheets (L’Horizon) Apartments (10901-10919 W. Strathmore Dr., Westwood—1949); suggestive
of the 21 century and a still-fresh interpretation of how people live in Los Angeles.

Dahlstrom Residence (780 Laguna Road, Pasadena—1949)

Harpel Residence (Mulholland Dr., Los Angeles—1956); remarkable for its unconventional
support system of concrete columns and wood trellises.

“Silvertop” House and Gardens (2138 Micheltorena St., Silverlake—1957); an “exotic” house
with a cantilevered driveway and swimming pool and a 3,000-square-foot living room
with an arching concrete ceiling.

Malin Residence—also known as “Chemosphere” (7776 Torreyson Dr., Los Angeles--1960);
probably Lautner’s most famous creation, sometimes called the “most modern home in
the world;” a circular structure sitting on a single pedestal rooted into the hillside, it has
been likened to a flying saucer.

Midtown School (Los Angeles—1961)

Wolff Residence (8530 Hedges P1., West Hollywood—1963); a “dramatic statement” of boulders,
concrete, and jutting glass.

Elrod Residence (Southridge Dr., Palm Springs—1968); another circular residence tucked into a
rocky hillside, a large section of which juts into the living room.

Familian Residence (1011 Cove Way, Beverly Hills—1971); a “startling” huge house of stone and
wood.

Bob Hope Residence (Southridge Dr., Palm Springs—1972; badly damaged by fire in 1976)

Arango Residence, also known as “Marbrisa” (Acapulco, Mexico—1977); described by

Architectural Record as an “earthly paradise.”



Crippled Children’s Society Main Building (“Rancho del Valle,” 6530 Winnetka Ave., Canoga
Park—1979); said to have “all the drama one expects” from a Lautner design.

Marina Fine Arts Gallery (4716 Admiralty Way, Marina del Rey—1991); “a remarkable and
inventive solution for a store-front gallery and a wonderful art object in itself.”

Sources and Bibliography:

American Architects Directory
Contemporary Architects, 3 ed. New York, St. James Press, 1994
Campbell-Lange, Barbara-Ann. Lautner: Disappearing Space. New York, Taschen, 1999
Escher, Frank. John Lautner: Architect. New York, Princeton, 1998
Hess, Alan. The Architecture of John Lautner. New York, Universe, 1999
Olsberg, Nicholas. Between Earth and Heaven: The Architecture of John Lautner.
New York, Rizzoli, 2008.

Los Angeles Times: January 14, 1983; October 27, 1994; April 7, 2005; April 10, 2008;
July 13 and 14, 2008

New York Times: October 27, 1994

Progressive Architecture: December 1993
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LAUTNER, John,

American. Bom in Marquette, Michigan, 16 July 1911, Studied, Northern Michigan
University, Marquette, AB in English 1933 worked under Frank Lloyd Wright,¢.v,
at Taliesin (Wisconsin and Arizona), 193339, Married Mary Laumer in 1934;
Elizabeth Lautner in 1950; children: Karol, Michael, Mary end Judith, Associate in
the office of Douglas Honnold, Los Angeles, 1944-46, In private practice, Los
Angeles, from 1946, Fellow, American Institute of Architects, 1970, Address: 7046
Hollywood Boulevard, Los Angeles, California 90028, USA.

Works:
1939 Lautner House, Micheltorena, Los Angeles
1940 Bell House, Woodrow Wilson, Log Angeles
1946 Mauer House, Rome, Los Angeles
R and H Motors, showroom, Colorado, Los Angeles (now Rayco)
1947 Desert Hot Springs Motel, Desert Hot Springs, Colorado
Gantvoort House, Flintridge, California
Henry's Restaurant, Glendale, Califoria
Polin House, Los Angeles
Carling House, Pacific View and Hockey Trail, Los Angeles
1948 Schaeffer House, Glendale, Califomia (now Wallace House)
Sheats, “L'Horizon' Apantments, Strathmore, Beverly Hills,
Califomia
1949 Dahlstrom House, South Pasadena, Califomia
United Productions of America Studios, Burbank, California
1950 Foster House, Las Cruces, Sherman Oaks, Califomia
Harvey House, Los Angeles
Shusett House, Beverly Hills, Califomia
1953 Bergren House, Los Angeles
1954 Beachwood Market, remodeling, Los Angeles
1955 Baldwin House, Los Angeles
1956 Harpel House, Hollywood, Califoria
Speer Contractors, office building, Los Angeles (now World
Supply Company)
1957 Henry's Restaurant, Pomona, California
Pearlman Mountain Cabin, Idyliwild, Califomia
Zahn House, Hollywood, California
1958 Hatherell House, Sun Valley, Idaho
1959 Emest Lautner House, Florida
1960 Concannon House, Los Angeles (now Chester House)
Malin House,"Chemosphere”, Tomreyson Drive, Los Angeles
(now Kuhn House)
Midtown School, Los Angeles
Alto Capistrano, apartments and shopping center, San Juan
Capistrano, Califomia (project)
1961 Wolff House, Hollywood, Califoria
1962 Garcia House, Mulholland Drive, Los Angeles
1963 Sheats House, Beverly Hill, Califomniz (now Goldstein House)

“Silvertop"', Micheltorena, Los Angeles

Progressive Architecture (1994)
Continued. ..
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Harpel House, Alacka

1968 Elrod House, Drive, Palm Springs, Califoria
Stevens House, Malibe, California
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1973 Jorlan House, Laguna Beach, Califoenia
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1976 Bob Hope House, Southridge Drive, Palm Springs, California
(partially destroyed by fire)
Trancas Beach House, Malibu, Callfornia
Crippled Children's Society Rehabilitation Center, Rancho del
Valle, California

97 Anngo House, Acapuloo, Mexico

1979-81 Tamer House, Aspen, Colorado

1980 Segel House, Mulsbu, Califarnia

1982 Rawlins Hoase, Newport Beach, California

1983 Sandy Krause House, Malibu, California

1984 Stanley Beyer House, Maliba, California
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Perspectives | Interview: John Lautner

10

With the long perspective gained over 50 years in his visionary California practice,

architect John Lautner offers a merciless view of the profession

At the age of 82, John
Lautner may wke a bittersweet
satisfaction in having been
right: for decades, his was a
voice in the desert, berating
the vanity and inanity he found
charactenstic of the production
of hiy fellow architects. In the
fat vears, Laviner's talk of a
lundamentally humanist archi-
tecture, of “timeless, meaning-
Iul space,” seemed unfashion-
ably unsavy, Now that we are
well into the lean years,
Lautner's warnings about a
profession diminished in its
authority, palury in i contriba.
tions to the quality of life in
our homes and cities, and
neglectful of its environmental
stewardship, have the grim
ring of truth,

There is much in Lautner's background that went into the making
of a loner: borm and rised in Marquette, Michigan, amid the uncod-
dling, lovely pinewoods near Lake Superior, he developed a healthy and
refreshingly unsentimental respect for nature, Shortly after earning o
bachelor of science degree from Northern Michigan University,
Lautner happened upon the newly published autobiography of Frank
Lloyd Wright and, dreading the rut of “a repetitive lifework,” set out for
Taliesin. He apprenticed there for six years, before moving in 1939 w0
Los Angeles to supervise the construction of Wright's Sturges House.

Most critics agree that while Lautner is undoubtedly a disciple of
Wright in his mind, his more than 80 built works are hardly detivative;
indeed, regarding structural and spatial foury de force such as the
Arango, Elrod, and Silvertop houses, manv acknowledge that the
apprentice transcended the master,

Residences make up the bulk of Lautner’s construction, with
exceptions such as the Speer Contractors Office Building: Midtown
School; Alto Capistrano Headquarters: Desert Hot Springs Motel: and
two Henry's Restaurants, in Glendale and Pomona

The architect’s “total” approach 10 design. integrating » handson
understanding of materinls and construction, a sensitive spproach w
the landscape, and an uncanny intuition in the shaping of deeply
alecting spaces, earned him the title of “lrical technologist,” comed
by Esther McCoy in a 1965 urticle in Arts & Arehutecture

The Malin residence of 10 (better known as “Chemosphere™),

ll\-mgll mncharactenistie of Laitner's swrre in s symmetry, .-\mnplr

Progressive Architecture
December 1993; p. 6i4+

fies his ingenuity. Reminiscent of a flying saucer, the house perches on
a single concrete column, which minimizes the structure's impact on
its steeply stoping site, and affords an unobstructed interior of 1300
square feet, with a stunning 300-degree view of the valley floor,

In discussing Luutner’s transition from the use of wood to con-
crete, and the fluid form-making it allowed, McCoy emphasized that
space, not style, has ever been the architect's primary concern. “His

spaces are strong and democratic, never precious, and there is an ide-
alism at work that conceives of man in a happy relationship with
nature,” she wrote, “There is nothing 10 suggest the artist isolated
. under
the hegemony of architecture” and his avid use of the industrial pro-

from saciety.” His unselfconscious employment of “gadgets

cess did not anse from mere infatuation with beilliant engineering,
she suggested, but from “a search for certain universal answers,”

Now, alter too many decades of unheeding neglect (for which this
magizine is i part responsible) it would swem thar Lautmer’s indig-
nant, skeptical message may fall on ears opened by adversity; most
timely, perhaps, in the face of the latest prattle about our "post
humanist age,” is Lautner’s extraordinarily idealistic vision of the
architect as humanist and generalist. “In this age of the specialist a
generalist is considered incompetent, but w crepte or build anvthing
worthwhile one must proceed from generals 1o particulars,” Lautner
asserted in comments published some 30 years ago. "1t is up to the
generalist o search, create, and give direction so that there maw be a
human sockery worth preserving.” Zive Freimon L]
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Ziva Freiman: Do you keep up with what is happening in architecture?
lohn Lautner: Well, to quite an extent, because | get @ whole lot of
rchitectural magazines and 1 skim through them, and I occasionally

ce something interesting . [laughs] ...

Freiman: What picture do you have of what is going on?

Lavtner: Well, natrally, 1 like L'Architettura because Bruno Zevi is the
miy one | know who is not afraid 1o come out and say how it is really
Anid even though he has o publish some stufl he may not like particu-
larly, because it happens 10 be “going,” gencrally he publishes some-
thing with some meaning, and some concern about human architec-
ture and real ideas. Architectural Review used to be that way but they're
succumbing to the merchandising world 100. Most of the magazines
wre just exhibiting the larest superficial merchandise, as far as | can see
Freiman: Do you think this superficial fashion is all there is today?
Lautner: That's about all [ see. 1 think most of it shouldn’t even be
alled architecwure, it just should be called “facilives,” which is some
kind of shell that might be used for something inside, but hardly ever
for people, and then decorated one way or another on the outside..
Freiman: What sets “human architecture™ apart? What qualities are you
talking aboud?

Lautner: It has to be something that improves human life, with some
spirit, some feeling, some real ideas contributing w human welfare
joyful; with light, air, free spaces; things that are alive, that are art.
Almost all of the values of enduring space, and charm, and delight -
all of the intangible human essentials - are ignored in favor of the

CHARACTEMETIC SLCTON

200

The 1973 Arangn Howse in Acapuleo (photographed wnder construction, near
and far left) 18 one of John Lautner’s acknouladged masterpieces. Capitalizing
on the mild cdomale, the architect created on the upper level an open-air living
area that commandy @ sweeping vista of the bay. Sheltered by @ vast conervete
roof, this sermingly boundless “room™ is enciveled by a shallow moat in liew of
railingy; its everflow ligr effects @ viswal “menyging ™ of the moat swater uith the
sea beyond, In the catalogue of an exhibition mounted two years ago in Vienna,
Lautner commented on the building’s flued form: *1 have heard eriticism that
the tines of this howse are drbitrary, bud in fact & took me over 33 years to devel-
op this level of prvcision. ™

bottom line or the media-made merchandise

Freiman: What do vou mean by “media-made merchandise?”

Lautner: Tt seems to me there's no chance for individual talent in this
country because the good jobs go 10 some media-made architect
Freiman: What impoctance do vou attach to the socially aware work
that some architects are beginning to engage in around the counury?
Lautner: There might be a few gening into more basic things, or some-
thing related 10 people ~ that's another point | have: a great percent
age of what is built ignores people. And architecture is for people, it's
not for displaying a wry sense of humor, or startling, ugly fagades, you
know. That doesn’t help people at all.

Freiman: Do you think the recession might be panly responsible for a
different sensibiliy?

Lautner: Oh, | don’t know. I would hope that it would force more basic
thinking. But in a socicty completely run by merchandising, it secms
as though architects all succumb 10 some superficial business answer
Freiman: I'm not sure the picture is as grim as you suggest, but even if
it were, how docs one make things begin to change? For example,
how do you persuade a client 1o believe in more than the bottom line?
Lautner: Well, 1 point out all of the human values that a particular
design is achieving, and clients are amazed because they don’t know
that these values are available at all. All they know are boxes and
facades. In the whole society, unless there's some interest in reality
and beauty and contributing to human welfare, as opposed o being
entirely based on greed, nothing’s going 1o happen.
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Freiman: What are the ways 1o move away from greed? What sors of
things are possible for architects 10 do, not only as individuals but as a
group? Are there things the profession should be doing, ways it should
be organizing itself?

Lautner: Sure. For instance, the AIA should have been uving to get
something about architecture into the educational system for the past
hundred years and they haven't done a goddamn thing. People can go
through high school and college and never even hear of architecture
Freiman: You have to train the public’s expectations.

Lautner: Well, they huve to understand something besides the superfi-
cial stuff that they see. It has 10 evolve from some kind of change in
the whole society. There's no magic way to achieve that. It should be
pushed from every possible angle,

Freiman: You've worked primarily on houses, with some exceptions like
small office buildings. Are you interested in the urban scale?

Lautner: Sure, I'm interested in everything 10 do with architecture, but
I haven't had a chance in hell with anything bigger because commer-
cial stull is just repear, repeas and government stuff is all politically
conuolled, so if you hear about a job you find out thar so-and-so got it
five vears ago. I would like to do u civie center, a museum, but |
haven't a chance in hell of gewing any of those jobs, I've never been
invited to a competition, and | don't believe in them really. But even if
I were, with the statusquo controls T wouldn't be an the inside shore-
list and all that sort of bullshit thac goues on

Freiman: Why don't you believe in « ompetitions?

Lautner: | have 1o quote from Frank Llovd Wright, What they do is
guarantee mediocrity, And 1 don’t like 10 promaote that,

Freiman: You know some people claim that competitions are the only
way for young people to break through.

Lautner: They are in Europe, where competitnons are legitinately rn,
where there's more of 4 commitpem 1o give it o somebody who's
really gotan idea for i, rther than a name.

Freiman: What is the role of architects on the urban scale?

Lastner: I don’t think they have any real force at all
decides everything. 1 mean city planning is a complete farce, at least i
Is in Los Angeles, If they have the vaguest idea about anything beauti
ful, or buman, or delightful, or reasonable, then the big money comes
in and says, I wanna build a big son-ofa-biteh right here and 1 got the
money” and they sav, “Go ahead and do iL”

Freiman: Not evervbody in the planning department is stupid or ignorant
Lautner: Well, no, | don't assume that. But they don't have any power. 1|
the planning department savs no, the money goes to the ciry council o)
somcbody and they override the planning department and there it is
Freiman: Was there a time when this was different in this country and i
o, when, and how? And whar can be done?

Lautner: 1 think it was different in the 1890 when they just buil
according to what they needed, It was not so much for speculation o
for grabbing evervthing, but more individualowned - more individu
ally designed and maintained things that had legitimate reasans
exist, Now it seems mostly for speculation Everything is for sale.

The mone

Freiman: So it's the accumulation of property in a few rich hands that's
causing the problem

Lautner: Yeah, sure

Freiman: Are there wins around this that are still democratic?

Lautner: The wins around it are for the people 1o have snve undes
standing and refuse some of these things that go on. Whean peopls
find out what thev might have had in 4 building, they say 10 me, “Well
why can’t we huve amvthing like that?” And | sy, "You're buving the
crap. You hase o stop binving the crap,”

Freiman: This brings me back 1o voung architecs, who look o some
bodly like you with astanishment for how vou've tanaged o keep to
your way through the vears. What are the busic clutracteristios an archi
tect must have, and what wonld vo suggest 1 young architects as a
way 10 school themselves in what you comsider real architecture?
Lautner: You have t iy and find and arirace rugged individuals as
clients, That's the onk way I've done ie Ong ol 10 millon peaple w



The Malise Residence of 1960 (far beft), and the Stevens
Hawse of 1968 tlft), epitomezs Latner's “total™ approach: in
ol works, the structure, spatial character, and visagr of the
hueildding are inextrcably linked. In a curvent project for
ridgetop Malib vesidester (belorw), developwd in collaboration
with longtime assonate Helena Arahuete, Lautney accommo
dates the cient’s wish “to livw outside ™ with a conevdteframe
qevnhonse as the main lrving space; a pool forming one odge
of the room averlooks the ocran; likeaase, the bedmom wing fol-
fenes the ridge contoiers with a glazed fagnde towand the view,
Smalarly sensitive to its steep hillside ite, the studio addition
10 the Johns Residence (right), toas comeerved as a “frre spare,
moiding physical and wental ellono room. ™ The wnfettered
sense of the space, explains project avchitect Julia Strickland,
is gromoted by a canted codling plane that guides the eye “up
and out,” and by a continuous frameless glazed band inserted
betuven the walls and the roof.
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this area, | find maybe five or six a year with some independent think-
ing and concern for architecture. Also, it's by example. 1 never com-
promised. I always did something that contributed something, and
made durable architecture, People come 1o me when they want to
build because they saw this meaningful thing of mine ten years before.
But it's 2 long, long process.

Freiman: You say “durable,” and “meaningful,” and | want to hear
what's hiding behind those words.

Lautner: You can tell when you're in architecture and when you're not.
The public recognizes it immediately; it's just the statusquo “financ-
ing” who don't récognize it.

Freiman: What have you been working on recently?

Loutner: Well, continuing on Goldstein’s estate. He's going 1o do # ten-
nis court and a guest house. It's going to be one of the most unbeliey-
able total estates anywhere,

Freiman: Wha else?

Lautner: Several additions and alterations on jobs 1 did in the past and
then I had a new job which | loved, a studio [addition to the Johns res-
idence], where 1 had what | thought was a great design for an unbe-
licvable frec space, but they haven't decided to build it yet.

Freiman: In your houses you have come up with amazing technological
solutions by customizing certain aspects of the construction, For exam-
ple, the chain mechanism you developed for the movable glass walls in
the addition to the Goldstein/Sheats House (P/A Nov. 1991, p. 88), or
the air-barrier wall you used to have in the main house. What do you
consider is the place of technology in architecture? Are there people
you admire working in this sphere?

Lautner: As far as I'm concerned that's been sort of a farce too. When
they first started talking about high tech architecture what they meant
was blue- and red-painted exposed air<onditioning ducts. That's a lot
of bullshit, you know. It's a matter of thinking. I've been thinking hard
about what could be the best possible solution for whatever it is. In
pracucing that way with my imagination and my education, 1 come up

with what | think are really completely original [solutions]. The num-
ber one thing is not to be original, but o have a valid idea. Of course |
partly learned that from Frank Lloyd Wright, that if you don't have an
idea you don't have anything. My designs all stem from an internal,
twotal idea.

Freiman: Do you place more value on architecture that uses the tools of
its times -

Lautner: Oh, of course!

Freiman: — or do you think an “old-fashioned” way of building is
equally valid?

Lautner: No, no, I believe in using everything possible. But 1 find that it's
too expensive generally. For instance, there’s a lot of crappy hardware
on the market, whatever turns over the fastest, and there's nothing else,
while in 1890, there might have been 500 choices of quality hardware.
Freiman: It's ironic, because supposedly we're so advanced we should
have any number of choices.

Lautner: Sure. They talk about “advanced, high-tech soclety,” and the
“information age.” To me none of that exists. That's Just advertising, =



John Lautner; Innovative L.A. Architect
MYRNA OLIVER TIMES STAFF WRITER
Los Angeles Times (1923-1995); Oct 27, 1994; ProQuest Historical Newspapers: Los Angeles Times
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By MYRNA OLIVER
TIMES STAFF WRITER

Autner, an innovative Los
Angeles architect whose modern-
istic houses include Chemosphere
House above Studio City, which
has been likened to a UFO hedge-
hopping the Sanla Monica Moun-
tains, has died. He was 83.

, who studied as an ap-
prentice to Frank Lloyd Wright,
died Monday of heart failure at the
Hospital of the Good Samaritan in
Los Angeles.

‘ ' set up his practice
shortly after moving to Los Angel-
es in 1937 to supervise Wright
projects.

He later recalled his first im-
pression of the city: "It was so ugly,
it made me physically sick.”

Among Lautner's best-known
works is the striking Bob Hope
home, which dominates a moun-
tainside in Palm Springs.

In 1961, the Encyclopaedia Bri-
tannica rated Lautner's Chemo-
sphere the “most medern home
built in the world.” The two-bed-
room, 2,200-square-foot house,
mounted on a single concrete col-
umn near Mulholland Drive, has
become an often-photographed ar-
chitectural treasure and one of
Lautner s most famous creations.

Another of his landmark homes,
Qilvertop. features an arching con-
crete ceiling above a 3,000-square-
fool living room, which makes the
room appear to open like a clam-
shell. A majestic concrete fireplace
in the 7,500-square-foot house in-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

cludes a glass wall providing a
spectacular view of Silver Lake.

Lautner's designs sought to re-
late humans to their living space
and the residences to surrounding
nature. He disparaged simplistic,
box-style buildings.

“I think a box is for jails and
dogs,"” the outspoken architect told
The Times in 1983. “The environ-
ment for people is always better in
some other space than a box."

¢ prided himself on caring
more for good design than for
profit, once noting, “I just kept a
week ahead of the rent for 35
yw&u
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T Innovatlve L.A. Architect

His houses have been the sets for
several movies, including “Dia-
monds are Forever” and “Body
Double.”

Although he specialized
gle-family residences, Lauty
notably lent his hand to such
multiple-family developments as
the Sheets Apartments in West-
wood in 1949, and commercial de-
signs such as the radio astronomy
laboratory at Caltech.

He designed hundreds of schools
and commercial and residential
buildings.

His work has been the subject of
many exhibitions in the United
States and elsewhere, including a
current one at Columbia University
in New York. His designs have often
been discussed in architectural pub-
lications, with Arts & Architecture
magazine rating him a “lyrical tech-
nologist.” Artemis of London re-
cently published a comprehensive
h on Lautner’s work.
¢ was named a fellow of
the American Institute of Archi-
tects in 1970. Last year, he re-
ceived the gold medal of the insti-
tute’s Los Angeles chapter.

He is survived by his wife,
Francesca; four children, Karol,
Michael, Mary and Judith; six
grandchildren and four great-
grandchildren.

Viewing is scheduled for 2 p.m.
to 5 p.m. today at Pierce Brothers
Mortuary, 5959 Santa Monica
Blvd., Hollywood. Services will be
at 7:30 tonight in the Church of the
Blessed Sacrament, 6657 Sunset
Blvd., Hollywood.




LORNA JACKSON
BECOMES BRIDE
OF J. BALDWIN

Al g quiet ceremony in the F‘lrst
Bapuist church, Miss Loma Jack-
son, daughler of Mrs. Estella Jack-
son, 540 Sisth street, became the.
bride of Joseph A. BEaldwin of
Richmond vesterday. Relatives and
a number af friends were preseng at.
the ceremony, which was read by
Rev. Kenneth B. Wallace.

Miss Jackson wore an attractive
floral print gown, with a navy blue,
coar and accessories. Her corsage '
was of white orchids. Fer only.
attendant was Miss Roberta Han-:
sen. n sorority sister, who was:
dressed I a beige ensemble with a’
corsage of talisman roses. :

George Baldwin, brother of tho
wroom was his pest man, and Joseph |
Willlams, soloist, sang “Becn-use"i
during the service. '

Alter a reception fon intimate:
friends at the Fairmont holel, the
‘couple left for Del Monte where
'they intend to gpend their honey-|
moon, |
' Miss Jackson ds well-known ln
| Richmond, and is an active memberl
of Zeta Alpha Omega sorority.’
| Baldwin, the son of Mrs. Emma
| Baldwin of Lafayette, Indlana, re-
| cently came here [rom that state
as an employee of the TFord Motor
company,

The couple plan to make Lheir
home in Richmond,

Guests who attended the recep-
tion were Mr. and Mrs. Joseph
Williams, Misses Roberta ¥Mansen,
| Dorothy Ervin, and Messys. Rulph
Ish.nllenbmum and Willnm Me-
. Closkey,
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The Independent (Richmond, CA)

February 15, 1937; p. 5
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* Baldwin Exhibit
Oil paintings and line draw-
ings by Joseph Baldwin, at
Royer’s, 465 N Robertson Blvd,,
to next Satuvday include nudes
done with wit and sophisticated
simplicity in a style suggesting
admiration for Matisse.
Baldwin also shows small flow.
er and still life pictures rich in
color.
Los Angeles Times
July 22, 1951; p. D6
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o Tl | @ APPLICATION TO @ awe ov K03 ANGELES
Pt nss 724 | ERECT A NEW BUILDING oerawmm
m i AND FOR A BUILDING AND SAFETY
Pl flod CERTIFICATE OF OCCUPANCY e
Lot No..... 29 ' : :
Tract —’.9&.&0

124 Y } by
i Bt 124 INGISCTORSA ez
chmwbumm'éﬁ'ﬁbﬁl 3;‘ mL‘Z("/."C 1LLe A, _ﬂj__

USE INK OR INDELIBLE PENCIL o n:;m
.1 Purpose of bmm;%w&‘_m S B e i Families...{.... Rooms, .

2. Owner SN BALINWMY T ._‘Phon:ell.._.@..@
* 8 Owner's address... Ze o> (53 __ﬂ!-aﬂl-%_mm’. 0. .LA: » -
| 4 Certificated Mumwm u@mr&.ﬂé‘éﬁ

&Hconndlbghm \ m"m _’h'

8. Contractor k% e e 3.

7. Contractor's-address—.~ : ‘ 07@@§ S
> ..-——-——--..,\ mummmmn R

8. NALUATION OF PROPOSED WORK {&";‘. . Yo }F‘m

quhor
“‘\&umfm }_m—”mw“*‘_m~“nmww
1.5 amwmpm,xm'm&w,mmmm-“sm AL

11 Matexal Exterior Walls NOaD. ~ DLNTER Type of Roaling, S7eS/APS....
For (a) Footing: Wiath.. 4™ . Deptiig Grouna._ V29 _ " wmaw*n_?"
I&B\ngldlhg_s, b) Size of Studs. 24" Material of Floor SN
struo () Sige of Floor Jolss........... 2. x ="
1 certify that 1o the est of my axid belief thé above

Tl ot e Ix g ..m.x..’m::.%.‘:.“
" men's 1 buul:l:uue.
_ Sign
* pammer | GRADING -

e o —————
Sl AR I - | M8 1A | rznmonce
i P8 T ASEay me
vm%l_?.oﬂo S ard Tons of Rein-
o w )
; \/ ?Z ; o Comner Lot | Gornw kot Keyed 66
..MX (£, ‘} -~ 0 Z‘,- - -

LAY 4 0 ) ‘

. i R
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1949 N Micheltorena St 13016 - 20000 - 10043
Prinied: 0521/13 02;13 PM
:"‘0'*""“';; Isved on: 0572172013
Phalplisige v APPLICATION FOR BUILDING PERMIT [Py S——
Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 057212013
TR 10830 3 M B 157-49/50 1474205 379 5431013 -004
e
ABANCIL INFREMATION
mn-uqc-wﬁ--huum Ceanus Tras: - 195100 Hillside Ordinsace - YES
LADSS Braneh Office - LA Disries Mop - 1474205 Earqueke-Induced Landglide Ares - Yes
Coencil Diswiet - 4 Enengy Zeae -9 Nosr Searce Zone Digimsce - 0
mew-sihw Firs Distriet - VHFNRSZ Thomas Brethers Mep Grid - $54.C5
mhm-ﬂmw-mh&vhu Hillside Grading Area - YE§
| Soxusen: RI-IVL

ORD - ORD-165167-SA%75
HLSAREA - Yes
CPC - CPC-1986-258

Fabricator Regd - Oved-Laminated Timber
S$td. Work Deser - Seismic Gas Shut O Valve

Cwererlel
MKYNTIWDLARYNMWMNW

1949 MICHELTORENA §T, LOS ANGELES CA 90030

Terare:

Agphizasc MMHM

SYEPHEN BACCHETTI-

13129 ROSE AVI.LOSANO&ES.CAM-OIO)MIO
e —

L KKISTING 3y LEOPOSID USE
(1) Dwelling - Siagle Pamily

b oo

ARERITION OF WONK
ADD 3 IR‘XIO‘BLNSBTII(QGXI‘DICKI&\MMM DECK PER
ENGR'S DETAIL, DAMAGE LESS THAN 10%

For Cashier's Use Ouly WIO ii: 31610063

VN 0011 202009666 5/21/2013 2:13:15 ™

Fuinpd..m-nw-oum

LASBUILD (524-2345). Oulside LA Cisenty, cal

amm..mhm«.mm To spesk to 2 Call Center agent, call

11 or (366) ALACITY (452.2489), Outside LA Caunty, sl (213) 4733231,

10043 F N e

*Pid20i1c¢c20000D

BUILDIRG PERMIT-RES §130.00
DUILOING PLAN CHECK 20,00
EI RESIDENTIAL $0.50
ONZ 8YOP sURCH $2.61
SYSTEMS DEVY Fes §7.83
CITY PLANNING SURCH $7.80
MISCELLANEOUS $10.00
PLANNING GEN PLAN MAIN® SURCH sc.3%0
CA BLDG 5TD COMMISSION SURCHAROE  $1.00
BUILDING PLAN CHECK 30.00

Sub Total: $166.2¢

Pacnit #: 1301§2000010043
Roceipt §; 0202035387
Building Card #: 2013vNS7436
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b 1 v v s avy e (e 1) b 10t 0 sy, i e
| |poritdie et sdSdennts infamaation has boen capaond
rivctsanisaly wd cavld 0ot be printzd dos 10 spaee
ranreder, Ne e lofe pristed excends

| ot sequired by secton 19623 o me Healh and Sefeey
Code of the State of Callfrmia

L CONTNACIDN ABCNITY.CT A EMGINELANAME, Amges Clasy LICENSEY mmse
(C) MANASSE INC PO BOX 802437, SANTA CLARITA, CA 51380 B 607634 (818) 195636
(E) HEYDAN ANMAD 28025 DOROTHY DR STE 104, AGOURA HILLS, CA 91301 83629 (31E) 451400
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e
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1949 N Micheltorena St N Pemite: 16044 - 90000 - 00240
Plas Check #: Printed: 01/08/16 11:13 AM
Event Code;
HVAC ' City of Las Angeles - Departmeat of Building and Safety Issued On: 01/08/2016
! or 2 Family Dwelling APPLICATION FOR HVAC Last Status: Issued
M— PLAN CHECK AND INSPECTION Status Date: 01/082016
LIR0NEIIT QUNER

BALDWIN, ROSEMARY N TR ROSEMARY 1949 MICHELTORENA ST LOS ANGELES CA 90039
LARUCUTITORMANG  Chstmend in Ko Arphiass

CRAIG IWAI 848 SMYRTLE MONROVIA, CA 91016 (626) 932-1163
ATENANT INIRALADOY
ALONTMCTONL ANCUITICE & CYTAROLIAME Avanss CLa8  LICONRS sy
(C) IWAI COOLING AND 826 BONITA MONROVIA, CA 91016 C20 778839 (626) 932-1163
LALMICATIONLIMMIRTS ADESCRINTION OF WOOK
E-Permit paid by credit card, fix number-> (6262564357, Replace furnace under house and duet work
LOECSLSTITINS:
oo niamcn 4 mmh.mmdna-onmwlmwgmmx
muh.ﬂaﬂ\mmlummmm.
LATEICATIN A OCESIG POLNATIDN
tadbs.ory, To speak 10 @ Call Cemer apent, call 311 or (866] ALACTTY
Pian Check By: (4322439}, Osesicke LA County, call (213) 4733231,
OK for Cashier: For Cashier's Use Only W/O #: 64400240
e g Signawre__ Date:
E§ NOTICE:
' mmwa&wm-uw-wnm-ﬂedm
munmmmuwt,-mmmm-rm.
In the evens st any Sox (Le, 1-10) s filled 10 its soposity, § is possiblo that edditions] information
= . umwmuw—umu-mmmu
-§ mformation priniod excesds that required by Section 19425 of the Heskth and Safety Code of the
2 3| s of Catifomie.
——m

Peremt Foe: 99,40
INSPECTION TOTAL HVAC 240
Pormet Tonal 540
Petmit Fes Subtowl HYAC 5500
Permit One Siop Semharge 110
Permi Sya. Developinent Surcherpe 330
Permit Javeing Pee 0.00

Payment Date: 01/08/16
Receipt No: ON112334
Amount: $59.40
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Plen Check & Printed: 01714716 07:48 AM

1949 N Micheltorena St @ Permit #: 16044 - 90000 - 00444

HVAC City of Los Angeles - Deparwmeat of Building aod Safety Issued On: 01/1422016
'“zm?""“"! APPLICATION FOR HVAC Last Status: Issued
NP Gk PLAN CHECK AND INSPECTION Status Date: 01/14/2016
ALRaTTATX Q0NN
BALDWIN, ROSEMARY N TR ROSEMARY 1949 MICHELTORENA ST LOS ANGELES CA 90039
SAIDICANTISOEMATION Moty Mo Appiens)

CRAIG TWAI 848 S MYRTLE MONROVIA, CA 91016 (626) 932-1163
IR DTaRATIEY

ACONTUACTOR ARCRITELT, A ECISKIRAAVE Anmasss ClA8  LICKYIES oioKEs
(C) IWAT COOLING AND 826 BONITA MONROVIA, CA 91016 C20 778839  (626)932-1163

LALLICATION COXMENTY ANSCEITIOS AR RIEN
E-Permit peid by eredit card, fax number> (626)256-4357. Femace replacement under boase

T CURCALLAIEN:

scosomemer, 4 For inspection requests, eall soll-row (888) LAABUILD (524-2845).
AT AR e Ouiside LA County. call (213) 4733231 or request inspestions via www.
1adbs.org. To spesk to & Call Center agem, call 311 ar (R66) SLACITY

Plan Check By: (452.2439). Outside LA County, sl (213) 4733251,

OK for Cashier: For Cashier's Use Only WIO 3: 64400444
Signature; Date:

3

S| MoTicE:

! | The wrk inciuded in tis permit shall mot bs conmrued as catsblishing the Iegat nusmber of dwelling
ﬂ-wmh*hmn-mm--mdm.
1hhm-whuﬁc.I-Iﬂh“bbqﬂmlh“hwhm

' umwmuﬂnhmnnmmmﬁ

i infoemalion printed exscods Mot rogeleed by Section 10825 of ihe Heakh and Safety Code of the

gb‘m

3940

»40

Fermit Fee Sobeotal HYAC 55.00
L0

330

040

Payment Date: 01/14/16

Receipt No: ON112854
Amount: $59.40
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1949 N Micheltorena St =, Peamic 8: 18044 - 90000 - 03793

@ Plan Chesk #: Printed: 03/30/18 08:03 PM
Event Codie:

HVAC ‘ City of Los Angeles - Department of Building aod Safety Issued On: 03/30/2018

E' “ZF';"&?"‘““ APPLICATION FOR HVAC Last Status: Tssued

No Plan Check PLAN CHECK AND INSPECTION Status Date: 03/30/2018

ATROLERTL UNTR

BALDWIN, ROSEMARY N TR ROSEMARY 1949 MICHELTORENA ST LOS ANGELES CA 90039

LAPIUCACITORMATION (Fetwaensnp ¥t Appiicann

ARMEN AKOPIAN 12764 COHASSET ST NORTH HOLLYWOOD, CA 91605 (818) 509-1733
FELTC AR
ACONTIUCTOR ABCUITECT, & EMCESEEL SAMIE, annsess LR g pee—

(C) PROGRESSIVE A-C SERVICES 12764 COHASSET NORTH HOLLYWOOD, CA 91605C20 1005936  (818) 509-1733

SAMMICADON QRIS ANTACeTION OF MURK
me«ummwmmm replace fau and 10 dects
LML B

acowatoomucn 4

For inspection requests, call toll-fres (R88) LAABUILY (524-2M48).

Plan Check By:
OK for Cashier:

Signature:____ Date:,

Outide LA Coumy, call (213) 473.3231 OF Foquest imapeetions vis waw,
Tadbs.org. To speak 1o 8 Calt Center agent, call 311 or (366) 4LACITY
(452-2489). Oussinde LA County, eall (213) 473-3231.

For Cashier's Use Only WIO #: 84403793

@
ES
2 NoncE:
mmwhmmumumuwu*m.rm
= “uwmmwnmqnmwu-mdm
gg 1 tho ovest it any bes (i c. 1-10) is Glled 10 s capscity, i s p Wt additional

z ! umwmuﬂuumuwwmma
i; Infarsstion printed exzecds that required by Sccsiom 19825 of the Health s0d Safoty Code of the
O, B/ Stz of Califoosia.

L FXEIOORMATION Inspection Fex Parind

Perost Peer 98,10
INSPECTION TOTAL HVAC 2810
Peris Toual L 80
Permit Foo Subioaal HVAC 0,00
Permit D.5.C. Sureharge an
Termit Sys. Developmess Surcharge 540
Permit Issueg Fee 050

Payment Date: 03/30/18
Receipt No: ON293923
Amount: $98.10




1949 N Micheltorena St

25

o~ Permit #: 23016 - 90000 - 00448
o Plan Check # Printed: 01/06/23 03:53 pM
Event Code:
Bidg-Alter/Repair City of Los Angeles - Department of Bulding and Safety Issued On:  01/06/2023
E’ or2 F""P ly Dyvelling APPLICATION FOR BUILDING PERMIT Last Status: Issued
No Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 01/06/2023
TR L0830 3 M B 187-4%/50 1474205 179 3431 -013- 004
Bascino Hillside Ordinance Yes District Mg - 147A205 Thonsas Brothers Map Grid - $94-05
LADBS firanch Office - LA Energy Zooe - 9 Anhb‘m-hl“u
Couseil District - 13 Fire District - VHPHSZ WWM--Y-
Cenifiod « Sver Lake Hillside Grading Ares - YES MH&IA’.-ML&-%M-%
Censes Traet - 1951.00 1hiliside Ordinance - YES Mhﬂuha~°
wonepy RIVL
u-mm—-sz«uu CPC - CPC-1986-255
ORD . ORD- 129279 BHO - Yoo
ORD « ORD-165167-8A87$
HLSAREA . Yes
ACHECHLIST T
Owne(sy
MLDW'N,WMYNTRWMYN 1949 MICHELTORENA ST LOS ANGELES CA 90039
Tesart:
AP,
ANDRA NECSULESCU CANOGA PARK, CA 91303 (661) 670-6466
LIXISING yse noeoden usg

wmn.mcummwumb,ml Cowncil
(CRRC). Cool Roof may be required for mon-residential bulldings per Tive 24, Port 6.
Scetion 141.0(b)28.
Tor lasp regusaie, call woil-free (B5K) LABUILD (534.2845). Owiside LA
c-q-nmumm-u—h-uu-mmmnmm
BLDG. #C By: DASPC Dy : CofE Comter agens, catl 311 or (868) ALACTTY (452.268% Oatuide LA Caunty. call
OK for Cushies: Coord, OK. 12130473301
Signancse Date : For Cashler's Use Only WO #: 31600448
ALESQCTVAUIATION A SVERUONMATION Pl Fre Porint
M!‘m‘ . $4.500.00 mml
FINAL TOTAL Didg-Abist/Repair 16358
Pemit Fes Samocal Bidg-AbesRepair 9750
Q. Instrumaniation X%
D.5.C. Surcharge s
Sys Surcharpe 151 .
04 Payment Dgte.01lf,)6123
Plasniag Busshacge Miks s i Recelpt No: ON1075629
Plamwing Gea Plan Malos Seschirge wn Amount: $163.55
muumm 1.00
Permit Issuing Fee nm
Perest Fee-Singhe Laapectaa Fisg 20230154479
Sewer Cap ID: Total Bewd(s) Dua:
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DSIRUCIURE IOy o o ¢ Torwal *sumter / mauber® bestios “chings ey 23016 - 90000 - 00448
UATLLICATIZN COUMENTE In she evems that mny bex (e, 3163 is Klled 5 capoeity . it ik porible hat
B—Puuuubycedkmd,huWO(“lmMTdhundemma«m Sditisesd ks b been eaprured sloctrmioally snd could et e
uqnind.lnﬂhﬁuﬁmmmnmmmhew-pﬂmwummm prived dae ez Nevenelzzs B ifo s
of the LARC and ths Health and Safety Cods Section 13113.7, eaceeds bt required By sectics 19525 of e Healih and Safery Codé of
e Staie of Catiferse.
— —
LN CEATER RGN
Argasss QLASS Licosks oxEe
(C) BUMBLE ROOFING 6800 OWENSMOUTH CANOGA PARK, CA 91303 C39 1063764 (661) 670-6466

mmm;mm*wmhhmdhnﬂh_ﬁmﬂuml worl. i3 pesfo fow & comtis: verind of 180 days (Bec

muune-uuunhpu-—-m*muuuudwumﬂymuanamxm- ey be endtied 4 rrind of|

pemmit foes if e Doy fals 33 cundunt as sxpersi ;‘-‘—'.ﬁld-—h‘q-mhulq-u-ﬂlmu

CUODNSES COMMACTORS UECLASATIGY

lw--um-n-u,n-|-n—nu~~m«c-n-—-uq-.mmm:¢nm-mmnqann.uMl-uu-nn

The fetlewing applies do B oy 1 e f Sctsion 057 of e Dusisess 1 Code rmy il > Gho prime it g preslly eade

teowCma C39 Ceeoa e JOG3764 __ Cosmerr BUMBLE ROOFING

IAWORNERE COMPENSATION BECLARATION

¥ hercyy offam, ender peesity of pogury, ons of ¢ following doctarat

() Ve st will 2 3 ceniess of, 18 3840 iesere far warhery 38 pemvided fur by Sectinn 7700 of the Labor Cade, foe the perfiomeance of the work for which his permat s i,

(53] lhnﬂ-.““mu-umﬁd”hﬂ‘ﬁmmhMM‘*-«IU“MMEM.mwﬁmm

canrier eed policy oumibey e
Cwvicr STATE. COMP. INS. VUND ___ Palicy Nurber 9271362

w lnﬂ,hb&p‘-&dhmhﬂh.—hulﬂMmqn—hw—.oanh*-ﬁwmhdﬁmuﬂhﬂn
L o v provilions of Soetion 3900 of the Labur Code, § shall focthih comply with Shene pessiviont.

WARNING: FARLURD fomwmmnmnmm.mmmaum TO CRIMINAL FENALTIES AND CTVIL FINES UP TO ON¥
MNDRED TINOUSAND DOLLARS ($108,6000. IN ADDTIION TO THE COST OF COMPRINSATION, DAMAGES AS PIROVIDED FOR IN SECTION 3706 OF THI LABOR CODE, INTEREST. AND

ATTORNEY'S YRS,
—_———
L ASDESTOARIMOTAL BECLANATION S L CAR MAZARD WARKNING

IW““‘MME*-«#.M—MDUMUEA‘F“Iﬂudhuu‘wc&“ s avaltable m Lexd safe
m-&mmummhpmwuhumdummm-‘.mt—-n*mcﬂﬂnﬂhumm-mm-
MMHMMIMM.M&.{Q_HMMOM

—_————————————————

™~
EeCH wijon 00 B wedhey'

ARCONSTDCODN LESING AGENCY DECLARATION
Ihﬂ.‘-a‘-nﬁ.dn‘-’umn“mwhhhdum&mﬁnﬂbumﬂlmm
Lezdier's Nomves (If Ayl Londers Adibear

A ESAL ICLARATION

I-Qum-nuuwmmammmuunnmwmﬂlmmTMn“Iw-nﬂyn‘oddqdn—,
endzmanas and ez kous dating 10 Widing 4 hescty sstban of this ity 1o eoeer epen the 2 d propeny fer inipects purpases. | reslize that (s penvelt it 3n apptieniion foe fapecticn
-lulhn"umh-t.mm&dhﬂnm.“.m.h.mﬁﬂwhhﬂn&“dhmnwmw
@ifioer, of escployes hevenl, malke say weacrsery, aac shall > for e perfe Jwﬂmh&wnnﬂ-dum-hnﬂm-ﬂaﬂhahwl&aﬁ-
-‘-M-rm.uhn—t-nmumummnq iy Selanging 16 ethar 2nd lncated an my progesty, bus ia e ch wank does destrey or serwasnly
tsertire with veh * oabatin siscaty 49 d2 boddery) of ¢he cwemmal will be pravided (Sec. 91.0106.43.4 LAME)

————
By signing below, I certify that:

w nw--mmqmmmwmmmmmmzuuumu‘.wmqm
Devlustion: a4

() This peemit G et of the legal owner of the progeny,

o ame ANDRANECSULESCU St Jaternet -Pecmit Svstem Declaration 0w 00062023 [Xews [ Juveun o
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